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College of Fine Arts School of Music 
OPERA AND SOCIETY 
April 18 and 19, 2008 
Marshall Room 
855 Commonwealth Avenue 
Here, a desired life in music is grounded in great teaching, demandL. 6 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
◄ 
- Phyllis Curtin , Dean Emerita 
Boston University College of Fine Arts 
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BOSTON 
Tuesday , April 18 and 19, 2008 
Marshall Room 
UNIVERSITY 
COLLEGE '1f OPERA AND SOCIETY 
Fine Arts 
e. 
The conference is supported by a generous grant from the Humanities Foundation 
Friday, April 18 
9:00-9 :30 registration 
9:30-10 :00 welcome 
Walt C. Meissner, Dean, Ad Interim & Assoc Dean , College of Fine 
Arts , College of Fine Arts , Boston University 
Phyllis Hoffman for Andre de Quadros , Director, School of Music , 
College of Fine Arts, Boston University 
10:00-12:00 session 1 - Early Opera 
Cynthia Verba: "Rameau as 'Conservative Progressive ': Cultural 
Expectations and Musical Tragedy in the French Enlightenment" 
musical interlude : 
Lydia Brotherton, soprano 
Tatiana Daubek , violin 
Leon Schelhase , harpsichord 
Zoe Weiss, Baroque cello 
Martin Pearlman: "Performing Baroque Opera Today : issues in 
Monteverdi and Handel" 
12:00-1:30 lunch break 
1:30-4:15 session 2- Mozart , Paisiello and Beaumarchais 
John Platoff : "Mozart writes a sequel: 'Figaro,' Paisiello's 'II barbiere di 
Siviglia,' and Operatic Life in Vienna" 
Sidney Friedman : "Pierre Augustin Caron de Beaumarchais: 
Playwright , Harpist and Clockmaker" 
musical / dramatic interlude : Mark S. Cohen , faculty, Boston 
University School of Theater , James Demler and Allison Voth, 
faculty, Boston University School of Music 
Deborah Burton : "Mozart, The Marriage of Figaro and the Movies" 
6:00-9:00 banquet at The Castle , 225 Bay State Road, www.bu .edu/castle 
Saturday, April 19 
9:00-9:15 registration 
9:15 greeting: Victor Coelho, Associsate Provost, Undergraduate 
Education, Boston University 
9:30-12:15 session 3 - Rossini and his time 
Patricia Brauner: "Fiasco! Fallacies, Facts, and the New Critical Edition 
of II barbiere di Siviglia." 
Helen Greenwald: "Rossini on the Road: Barbiere, Beethoven , Belloy, 
and Vienna" 
musical interlude: "Una voce poco fa" and Act II trio from 
II barbiere di Siviglia 
Singers from the BU Opera Institute, 
Allison Voth, piano 
Hilary Poriss: "The Myth of a Lost Original in Rossini's Il barbiere di 
Siviglia." 
12:15-1:45 lunch break 
1:45-5:30 session 4 - Later Opera 
John A. Davis : "Politics & Melodrama: Opera and the Italian 
Risorgimento" 
Gottfried Wagner: "The Wagner Salvation , Inc.: from Richard Wagn er 
to Hitler and New Bayreuth's Philosemitism" 
musical interlude: "Questa o quella" and "Caro name" from 
Rigoletto, "Ernani, involami" from Ernani 
Singers from the BU Opera Institute , 
Allison Voth, piano 
Composer's round table: Sam Headrick, John Musto , Scott Wheeler , 
Peter Westergaard 
5:30-6 :30 reception 
7:30 performance of The Barber of Seville, BU Opera Institute at the BU Th, 
-
The Opera Programs at Boston University 
The Opera Programs at Boston University , College of Fine Arts, School of Music, are com-
posed of the Opera Institute, Opera Theatre and Opera Workshops-under the guidance 
of Director of Opera Programs Sharon Daniels, Music Director and Conductor William 
Lumpkin, Artistic Advisor Phyllis Curtin, Principal Coach Allison Voth, Repertoire Coach 
Jeffrey Stevens, members of the voice faculty, guest artists and staff. 
The Opera Institute , founded in 1987 by Dean Emerita Phyllis Curtin , is a non-degree 
professional training program for the advanced singer preparing for an operatic career. 
Twelve emerging, professional singers participate in an innovative two-year residency 
that provides the crucial transition between student training and professional perform-
ance. 
The Institute also serves as the center for operatic training for vocal performance majors. 
Advanced singers from Opera Theatre and Opera Workshop study alongside Opera 
Institute singers in performance-based classes, and form a pool for principal and ensem-
blr , ting for the two full-scale productions in the Boston University Theatre, perform-
ar?,. f significant one-act operas in the annual Fall Fringe Festival, outreach projects, 
and opera scenes programs. 
Please visit us online at: www.bu.edu/cfa 
Participants' Topics and Biographies 
Patricia Brauner (University of Chicago) 
paper title : "Fiasco! Fallacies, Facts, and the New Critical Edition of II barbiere di Siviglia." 
Profesor Brauner is managing editor of the Works of Gioachino Rossini (Barenreiter-Verlag) 
and Coordinator for The Center for Italian Opera Studies at The University of Chicago . 
Her degrees are from Yale University, the University of Chicago and Connecticut College 
(summa cum laude). She has also worked on the critical editions of Rossini works : Petite 
Messe solennelle (2 pianos & harmm:,.ium), with Philip Gossett, II barbiere di Siviglia, to be 
performed by Lyric Opera of Chicago, in 2008, La pietra de/ paragone, with Anders 
Wiklund, La riconoscenza I II vero omaggio, 2003, Armida, with Charles S. Brauner, 
1997 and Ermione, with Philip Gossett, 1995. Some of her articles include: "Feverish 
Composition : Writing La pietra de/ paragone." The Center for Italian Opera Studies , 
http://humanities.uchicago .edu/orgs/ciao/index.htrnl, "Editing Rossini ." In The Cambridge 
Companion to Rossini, edited by Emanuele Senici. Cambridge: Cambridge University 
Press, 2003 and" '11 poeta con le carte ... 11 Maestro con la parte ... ': Insights into La pietra 
del paragone through the Autograph and Other Documents ." 
e 
Deborah Burton (Boston University, School of Music) 
paper title: "In his shoes: The Marriage of Figaro and the Movies ." 
Having received her doctorate from the University of Michigan with a dissertation on 
Puccini, Deborah Burton now teaches at Boston University, and has taught at Harvard 
University, UMass Amherst, Florida International University , Fordham University , the 
University of Michigan, Adrian College and the Yale School of Music . Her research inter-
ests are opera analysis, counterpoint, and history of theory, with an emphasis on Italian 
sources. She recently spoke at the 2006 Fourth International Schenker Symposium , 
Mannes College of Music, New York, on "Men Who Love Too Much: Operatic Heroe s 
and the Metric and Tonal Disturbances that Follow Them ." In 1994, Dr. Burton gave the 
first paper on Puccini at a Society for Music Theory national meeting . Her scholarly arti-
cles have appeared in Theoria, Studi Musicali, Nuova Rivista Musicale Italiana, Opera 
Quarterly, Studi Musicali Toscani, and Quaderni pucciniani. She is the co-editor of Tosca's 
Prism: Three Moments of Western Cultural History (Northeastern University Press, 2004), 
which won an AMS subvention grant. Dr. Burton was an originator of and participant in 
the international, interdisciplinary bilingual conference, Tosca 2000 in Rome, Italy, wh i 
was held in honor of the centennial of Puccini's Tosca and the bicentennial of the his 
events on which it was based. 
John A. Davis (University of Connecticut , Storrs) 
paper title: "Politics & Melodrama : Opera and the Italian Risorgimento" 
Professor Davis holds the Emiliana Pasca Noether Chair in Modern Italian History at the 
University of Connecticut. His most recent book Naples and Napoleon: Southern Italy 
and the European Revolutions (Oxford University Press 2007) has won the 2007 Helen 
and Howard Marrara Prize of the American Historical Association and the Premio Sele 
d 'Oro. Editor of the Journal of Modern Italian Studies, Davis is also the general editor ol· 
the seven-volume Oxford Short History of Italy. He has published a number of essays on 
opera, the theatre and censorship in the Risorgimento, including a chapter on Italy in the 
forthcoming Theater and Censorship in 19th-Century Europe, ed. Robert J Goldstein . 
(Berghahn Press New York & Oxford , due 2008). 
Sidney Friedman (Boston University, School of Theater) 
paper title :"Pierre Augustin Caron de Beaumarchais, Playwright, Harpist and 
Clockmaker." 
Sidney Friedman, director of nearly one hundred theatrical productions, teaches directin g 
and dramatic literature/theatre history at Boston University . He has also taught various 
courses in playwriting, acting, movement and voice. Currently, he is Coordinator (and 
co-founder) of the Theatre Arts major, an innovative program in the collaborative creation 
of new works for the theatre at BU's School of Theatre . Before coming to Boston 
University, he co-founded and chaired the Performing Arts Department at Washin~· 
University in St. Louis . 
Helen Greenwald (New England Conservatory) 
paper title :"Rossini on the Road : Barbiere, Beethoven , Belloy, and Vienna '' 
Helen Greenwald has taught in the Department of Music History and Musicology at the 
New England Conservatory of Music since 1991, and is Visiting Professor in the Music 
Department at the University of Chicago , Winter-Spring 2008 . Her work has appeared in 
such journals as 19th Century Music, Acta Musicologica, Music & Letters, Journal of the 
American Musicological Society, Current Musicolo[?1J, the Mozart-Jahrbuch, Nineteenth-Century 
Music Review, and Cambridge Opera Journal. Greenwald was contributing curator and con-
sultant to the international exhibition , "La Scena di Puccini ," shown 2003-2004 at the 
Fondazione Ragghianti in Lucca, Italy. She is co-editor with Kathleen Hansell of the criti-
cal edition of Rossini's Zelmira (Fondazione Rossini/Ricordi, 2005), and is currentl y edit-
ing Verdi's Attila for The Works of Giuseppe Verdi (University of Chicago Press/Ricordi) . 
Other ongoing projects include the Oxford Handbook of Opera (Oxford University Press), 
and the Puccini volume for the New Grove Composer's Series (Oxford University Press) . 
uel Headrick (Boston University, School of Music) 
·o 
t,; uel Headrick earned his PhD at the Eastman School of Music, studying with Samuel 
Adler and Joseph Schwantner. On the faculty of Boston University since 1981, he has also 
served as co-director and conductor of the Boston University Contemporary Collegium. 
He has received numerous performances and commissions from such venues as the St. 
Louis Symphony Chamber Players , the Iraklion International Festival of the Arts, The 
Savannah Onstage International Arts Festival, The Opera Laboratory Theater Company, 
the Atlantic Brass Quintet, Time's Arrow, and the Finnish Radio Company, among many 
others. He has received a Massachusetts Artist Fellowship in Composition , two National 
Endowment for the Arts Composer Fellowships, Composer-in-Residence at SUNY-
Potsdam, and Artist in Residence at the Berklee College of Music. Other awards include 
two Meet the Composer grants and two Composer Residencies with the St. Louis 
Symphony Orchestra . ASCAP has awarded him for 26 consecutive years in recognition 
of his concert music . Important premieres in 2007 included a one-act chamber opera 
Hostage, directed by Craig Wich and premiered during the Boston University Opera 
lnstitute 's 11th annual Fringe Festival. Mr. Headrick 's music may be heard on the Mark 
Custom and Summit labels. 
John Musto (New York City) 
Composer and pianist John Musto studied at the Manhattan School of Music , with 
Seymour Lipkin and Paul Jacobs . He has been a visiting professor at Brooklyn College 
and is a frequent guest lecturer at the Juilliard and the Manhattan Schools of Music . Mr. 
Musto was a finalist for the 1997 Pulitzer Prize for his orchestral song cycle Dove Sta 
Amore. In 2000 he was awarded a Rockefeller Fellowship at Bellagio, Italy, and he has 
recently been chosen for a 2006 Lakond Award in Music from the American Academy of 
Arts and Letters . He has also garnered two Mid-Atlantic Emmys and two CINE Awards 
.for. ' scores written for public television . Mr. Musto has been featured on the Great 
Pe· ers series at Lincoln and the Composer Portrait series at Columbia's Miller Theater . 
Mr. usto's first opera, the comedy Volpone, with librettist Mark Campbell, had its second 
production at Wolftrap Opera this summer , having been premiered in March 2004. His 
second opera with Mr. Campbell, Later the Same Evening, was commissioned by the 
University of Maryland and the National Gallery in Washington , and was premiered in 
November at both venues. They are currently working on a co-commission by the Opera 
Theater of St. Louis and the Wolftrap Opera to premiere in 2010. 
Martin Pearlman (Boston University, School of Music) 
paper title: "Performing Baroque opera today : issues in Monteverdi and Handel." 
Professor Pearlman is among this country's leading interpreters of Baroque and Classical 
music on both period and modern instruments . He is the founder, music director, and 
conductor of Boston Baroque, which has an annual concert series in Greater Boston, tours 
in the U.S. and Europe, has produced 16 major recordings with Telarc and has received 
three Grammy nominations. Highlights of his work include the complete Monteverdi 
opera cycle, with his own new performing editions of The Coronation of Poppea and The 
Return of Ulysses; the American premiere of Rameau's Zoroastre; the New England pre-
mieres of Cluck's Iphigenie en Tauride and Alceste; a Handel series including Alcina, Giulio 
Cesare, and Agrippina, and a series of Mozart operas including Abduction from the Ser/J'l~~ , 
The Magic Flute, Marriage of Figaro, Cosi fan tutte, The Impresario, and Don Giovanni, tl ~t 
of which was broadcast nationally on public radio. Mr. Pearlman's completion and · 
orchestration of music from Mozart's Lo Sposo Deluso, his performing version of Purcell's 
Comical History of Don Quixote, and his new orchestration of Cimarosa's II Maestro di 
Cappel/a were all premiered by Boston Baroque . 
John Platoff (Trinity College) 
paper title : "Mozart writes a sequel: Figaro, Paisiello's II barbiere di Siviglia, and Operatic 
Life in Vienna " 
John Plato££ received his B.A. and Ph.D . degrees from the University of Pennsylvania. He 
also spent several years in New York City as a piano student and performer, and studied 
at the Aspen Music Festival with Claude Frank. At Trinity he teaches a wide range of 
courses in music history, as well as courses in music theory and the psychology of music . 
He has also taught as a Visiting Lecturer at Yale University . Professor Platoff's published 
articles have appeared in publications including Mozart Studies 2, Cambridge Opera Journal, 
The Journal of Musicology, Early Music, and Nineteenth Century Music. These articles have 
chiefly concerned Mozart and Italian opera buffa, in particular the stylistic relationship 
between Mozart's operas and those of his less well-known contemporaries, such as 
Paisiello and Salieri . He has also written and published on the string quartets of 
Beethoven and on the music of the Beatles . 
Hilary Poriss (Northeastern University) 
paper title: "The Myth of a Lost Original in Rossini's II barbiere di Siviglia." 
Hilary Poriss is Assistant Professor of Music at Northeastern University. She reef ~- her 
PhD from the University of Chicago and taught at the University of Cincinnati b, 
moving to Boston . Last year she was the recipient of a postdoctoral fellowship from the 
American Academy in Rome. Her research focuses on nineteenth-century Italian opera 
and diva culture . She has recently completed her book, Changing the Score: Insertion Arias, 
Opera Singers, and the Authority of Performance, and her articles ha ve appeared in 19th-
Century Music, Cambridge Opera Journal, and other musicological journals and books. 
Cynthia Verba (Harvard University) 
paper title: "Rameau as 'Conservative Progressive ' : Cultural Expectations and Musical 
Tragedy in the French Enlightenment." 
Cynthia Verba is a Lecturer at Harvard University, teaching music history; Her scholar-
ship includes Music and the French Enlightenment: Reconstruction of a Dialogue, 1750-1765 , 
(Oxford Clarendon Press, 1993). More recently, she has published a chapter, "Music and 
the Enlightenment ," in The Enlightenment World (Routledge Press , 2004). In the area of 
opera , she is currently working on a study of Rameau 's tragedies, which is tentatively 
titled , Between Reason and Feeling: Gender in the Tragedies Lyriques of Jean-Philippe Rameau. 
She has publi shed an article in the Cambridge Opera Journal (1999), entitled "What 
Recitatives Owe to the Airs: A Look at a Dramatic Dialogue Scene from a Tragic Opera , 
HivJJ lyte et Aricie, by Jean-Philippe Rameau. " Additional articles and reviews appear in 
jo ls that include Journal of the American Musicological Association, The Journal of 
Mu ~1cologi; , and the Journal of Modern History. She has been a Fellow at the Bunting 
Institute of Radcliffe College and a recipient of a National Foundation for the Humanities 
Summer Grant. 
Gottfried Wagner (Milan, Italy) 
paper title : "The Wagner Salvation , Inc.: from Richard Wagner to 
Hitler and New Bayreuth 's Philosernitism" 
Gottfried H . Wagner, born in 1947 in Bayreuth, studied musicology, philosoph y and 
German philology in Germany and Austria and wrote his doctoral dissertation on Kurt 
Weill and Bertolt Brecht at the University of Vienna, published later as book in Germany, 
Italy and Japan . Central to his studies are German and European culture and politics of 
the 19th and 20th century in connection with Jewish culture and history . His studies are 
published in 11 languages. He works internationally as a multimedia director , musicolo-
gist and writer . He received different awards for his artistic and academic activities as 
well as for his humanitarian involvements . In 1992, he co-founded with Dr. Abraham 
Peck "The Post- Holocaust Dialo~e Group " . His autobiograph y The Twilight of the 
Wagners, published first in German y in 1997, created world-wide interest and is translat-
ed in 6 languages (USA: Picador 1999). He has been living in Italy since 1983. 
Peter Westergaard (Princeton University) 
Educated at Harvard and Princeton M.F.A., composer Peter Westergaard studied with 
Darius Milhaud (Aspen, Paris) , Walter Piston (Harvard) , Roger Sessions, Milton Babbitt, 
Edward Cone (Princeton) Wolfgang Fortner (Detmold, German y). He has taught at the 
Sta,· · · e Hochschule fur Musik , Freiburg in Breisgau , Columbia University, Amherst 
Co;, ,and Princeton , where he succeeded Session s and Babbitt as William Shubael 
Conant Professor of Music. His seven operas include Mr. and Mrs. Discobbolos (1965), The 
Tempest (1990), Moby Dick (2003), Alice in Wonderland (2007), and The Always Present 
Present (2008, premiere 7 March at the Kimmel Center, Philadelphia) . Also active as a the-
orist , Professor Westergaard has authored Introduction to Tonal Theory (W.W. Norton, 
1975), articles including "Toward a Twelve-Tone Polyphony ," "Sung Language, " and 
"Geometries of Sound in Time "). He has also been a stage director (15 productions with 
the Princeton University Opera Theater and the Opera Festival of New Jersey, which he 
founded with the conductor Michael Pratt), and writer of English singing translations of 
operas (from Incoronazione di Poppea to Gianni Schicchi and L'Enfant et les Sortileges and 
others . 
Scott Wheeler (Emerson College) 
Scott Wheeler received his doctorate from Brandeis, where his principal teachers were 
Lewis Spratlan and Arthur Berger; he pursued further study at the Tanglewood Music 
Center (with Olivier Messiaen), the Dartington School (with Peter Maxwell Davies) and 
privately with Virgil Thomson. He teaches at Emerson College , and in 1975 he was a 
founding member of the new music ensemble Dinosaur Annex . Mr. Wheeler's most 
recent commission is for the Metropolitan Opera and Lincoln Center Theatre . Other com-
missions and performances include the orchestras of Minnesota, Houston, Toledo a 
Indianapolis, as well as New York City Opera, and the Chamber Music Society of U 
Center. Scott Wheeler's opera Democracy: An American Comedy, on a libretto of Romulus 
Linney, was commissioned by the Washington National Opera and premiered by them in 
January 2005. He has received awards and commissions from the Guggenheim 
Foundation, the Koussevitsky Foundation, the Fromm Foundation, Tanglewood , the 
National Endowment for the Arts, the Massachusetts Artist Foundation, Yaddo, the 
American Academy of Arts and Letters, and the MacDowell Colony, as well as the 
Stoeger Prize for excellence in chamber music from the Chamber Music Society of 
Lincoln Center . He was a Distinguished Visitor at the American Academy in Berlin in 
2007. 
Boston University School of Music 
vrcoMING EVENTS AND PERFORMANCES 
April 17th-20th 
Wednesday, April 23rd, 8pm 
Thursday, April 24th, 8pm 
Tuesday, April 29th, 8pm 
Wednesday, April 30th, 8pm 
Opera Mainstage 
GIOACCHINO ROSSINI Il Barbiere di Siviglia 
Cesare Sterbini Libretto 
Allison Voth Supertitles 
William Lumpkin conductor 
Sharon Daniels stage director 
Boston University Theatre 
A Celebration of Johannes Brahms 
Featuring student performances 
of Piano and Chamber Works for Piano 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
ELLERBY Paris Sketches 
FRANCAIX Sept danses d'apres le ballet 
"Les malheurs de Sophie" 
GILLINGHAM Apocalyptic Dreams 
GORB Yiddish Dances 
Tsai Performance Center 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Featuring winners of the Boston University Soloists Competition 
BRIAN BUCH composer 
Symphony No.1: Tombs of Sandici 
SARAH GARDNER bassoon 
WOLFGANG AMADE MOZART Bassoon Concerto K 191 
CHAERIN KIM harp 
ALBERTO GINESTERA Harp Concerto, Op. 25 
ARI STREISFELD violin 
ALBAN BERG Violin Concerto 
Tsai Performance Center 
Alea III Celebrating Gunther Schuller, 
a great master, with an evening exclusively 
devoted to his music 
GUNTHER SCHULLER conductor 
BAYLA KEYES violin 
Tickets: $20.00, or $5.00 for senior citizens 
or students with a Valid ID, free for BU 
Students and children under 12 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall , 855 Commonwealth Avenue 
Boston University Theatre , 264 Huntington Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st-
century facility that suitably showcases their talents . We are grateful to the donors who have com-
mitted their support to this project. 
$1,000,000 and above 
Anonymous 
Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 
Ms . Judith R. Harris 
$50,000 to $99,999 
100,000 to $999,999 1675 Foundation 
Aram and Jasmine Chobanian 
David and Lisa Rich 
The Estate of Faye G. Stone , Esq. 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who , through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities , events, programs , and performances . We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$50,000 and above 
Surdna Foundation 
$10,000 to $49,999 
Ors . John A. and Harriet S. Carey 
Mr. and Mrs . Saul B. Cohen 
Ms . Virginia E. Withey 
$5,000 to $9,999 
Clovell y Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsa y Foundation 
Montgomery Symphon y Association 
Mr. and Mrs . William H . Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam , M.D . 
Mr . and Mrs . Richard Grausman 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms . Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Mrs . Ellen B. Kazis- Walker 
Mr. and Mrs . Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
Larry G. and Ann Howard Jones $500 to $999 
Robert E. Krivi Dr. Apostolos A. Aliapoulios 
Marshalltown Development Foundation Ms. Elizabeth H. Bower 
The Presser Foundation Mr. and Mrs . Salvatore Cania 
Renaissance Musical Arts , Ltd . Mr. Roger C. Davids on 
Dr. Edna L. Davis 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradle y 
Ms . Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 
Frank A. D' Accone, Ph .D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Ms. Deborah K Delano 
Dr. Michelle Goodwyn , LLC 
Colonel Capers A. Holmes , USAF(Ret.) 
Ms. Lindse y V. Humes 
Dr. Jimmie L. Jackson 
Mrs . Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski , M. D. 
Professor Joel Sheveloff 
Mr. Douglas Edward Sturnberger 
Mrs . Nancy L. Trentini 
$250 to $499 
Mr. Samuel H . Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Otron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 
John Tobias Hecht , Esq. 
Ms . Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs . James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs . Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stua rt ill 
Mr . and Mrs. Manuel C. Weinberg 
Mrs . Eileen Yeater 
Mr. and Mrs . Robert A. Youmans 
This list represents donors who ha ve generously supported our programs for the past twelve months , as < ary 
19, 2008 . Due to program deadlines , some donor names may be absent from this list. We thank you for y der-
standing. For more information on how you can support the Boston University College of Fine Arts and School of 
Music, please contact Chris Santos , Director of Development and Alumni Relations , Boston University College of Fin e 
Arts, 855 Commonwealth Avenue , Boston , MA 02215 , at 617-353-2048 or ccsantos @bu .edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
S'fRINGS Daniel Katzen lrorn 
sieven Ansell viola• Renee Krimsier flute 
Edwin Barker double bass• Don Lucas trombone• 
Cathy Basrak viola Richard Menaul /rorn 
Bonnie Black pedagogy" Craig Nordstrom clarinet 
Lynn Chang violin Elizabeth Ostlingflute 
Jules Eskin cello Richard Ranti bassoo11 
Edward Gazouleas viola Thomas Rolfs trumpet 
Raphael Hillyer viola Mike Roylance tuba 
Marc Johnson cello Matthew Ruggiero bassoon 
Bayla Keyes violi11• Eric Ruske horn• 
Michelle LaCourse viola• Robert Sheena English horn 
Lucia Lin violi11• Ethan Sloane clarinet" 
Malcolm Lowe violi11 Samuel Solomon 
Dana Mazurkevich violi11 percussion 
Yuri Mazurkevich violi11• James Sommerville horn 
Ikuko Mizuno violi11 Linda Toote flut e 
John Muratore guitar Lee Vinson percussion 
George Neikrug cello++ 
James Orleans double bass PIANO 
Lesli Parnas cello Jonathan Bass• 
Ar son Pilot harp Anthony di Bonaventura• 
Ba. oeschl-Edrich Maria Clodes -Jaguaribe• 
harp Linda Jiorle-Nagy 
Michael Reynolds cello• Randall Hodgkinson 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass 
Roman Totenberg violin++ COLLABORATIVE PIANO 
Michael Zaret sky viola Shiela Kibbe• 
Peter Zazofsky violin• Robert Merfeld 
WOODWINDS , BRASS, ORGAN 
and PERCUSSION Nancy Granert 
Laura Ahlbeck oboe Peter Sykes• 
Ken Amis tuba 
Jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah Arneson• 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Sharon Daniels• 
Richard Flanagan James Demler• 
percussion Gary Durham 
Joseph Foley trumpet Simon Estes• 
Timothy Genis percussio11 Kyle Ferrill 
Ian Greitzer clari11et Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoon Frank Kelley 
John Heiss flute Susan Ormont 
Gregg Henegar bassoo11 Jerrold Pope• 
COLLEGE OF FINE ARTS ADMINISTRATI ON 
Walt Meissner, Dean ad interim 
Andre de Quadros , Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patr· ·tro, Assistant Dean, Enrollment Services 
Ma.. uiers, Executive Operations Officer* 
Tracy · der, Director of Admissions a11d Student Affairs* 
Anthony Enslow, Executive Assistant• 
Olris Santos, Director of Development and Alumni Relations 
*-indicates employee of the School of Music* 
Maria Spacagna MUSIC EDUCATION 
Stephen Steiner Richard Bunbury• 
Bernadette Colley• 
HISTORICAL Andre de Quadros• 
PERFORMANCE Joy Douglass 
Aldo Abreu recorder David Hebert' 
Sarah Freiberg Ellison Patrick Jones• 
cello Warren Levenson 
Laura Jeppesen William McManus• 
viola da gamba James Merenda 
Christopher Krueger Sandra Nicolucci• 
Baroque flute Anthony Palmer 
Catherine Liddell lute William Pappazisis 
Martin Pearlman Baroque Evan Sanders 
ensembles• Steven Scott 
Robinson Pyle John Wallace• 
natural trumpet 
Marc Schachrnan CONDUCTING 
Baroque oboe David Hoose• 
Jane Starkman Ann Howard Jones• 
Baroque violin, viola David Martins 
Daniel Stepner 
Baroque violin OPERA INSTITUTE 
Peter Sykes harpsichord• Judith Chaffee 
Phyllis Curtin++ 
MUSICOL OGY Sharon Daniels• 
Victor Coelho• Frank Kelley 
Paul Harris• Ruth Benson Levin 
Brita Heimarck• William Lumpkin• 
Marilyn McCoy Adam McLean 
Thomas Peattie• Jim Petosa 
Joshua Rifkin• Betsy Polatin 
Andrew Shenton• Christien Polos 
Joel Sheveloff' Jeffrey Stevens 
Jeremy Yudkin• Nathan Troup 
Allison Voth• 
COMPOSITION 
AND THEORY STAFF PIANISTS 
Martin Amlin• Michelle Alexander 
Theodore Antoniou• Eve Budnick 
Deborah Burton• Jodi Goble 
Richard Cornell' Phillip Oliver 
Joshua Fineberg• David Richardson 
Lukas Foss Lorena Tecu 
Samuel Headrick• Noriko Yasuda 
David Kopp• 
Rodney Lister' •Denotes full-time 
Ketty Nez• faculty 
Matthew Schullman Department Chairmen 
John Wallace* represented in bold 
Steven Weigt" ++ Emeritus 
SCHOOL OF MUSIC 
PRODUCTI ON DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician a11d Restoratio11 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recordi11g Engineer 
Eric Roberson, Scheduling and Programs Coordi11a/or 
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